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The association of Charles Twing Brooks 
with The Cleveland Museum of Art 
covered a long period of years. He was 
made a member of the Advisory Council 
on December 16, 1920, and his connec- 
tion with that council continued until 
his death on January 18, 1935. Even after 
he had ceased to make his home in Cleve- 
land, he was a frequent visitor to the 
Museum, taking a special interest in the 
collections of water colors and prints. 
Through his own purchases in these 
fields he assisted and encouraged many 
artists. He was the first President of The 
Print Club and was always helpful in 
the advancement of its aims. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
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Single copies, 15 cents. Copyright, 1935. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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ALFRED STIEGLITZ, PHOTOGRAPHER 
AN APPRECIATION 


LFRED STIEGLITZ exists. For many he may mean 
nothing—but for those who, even in a minor way, have 
known him, he exists in a very special sense. He is there as 
inevitably as faith; for he is faith—faith in what he believes 
and in whom he believes. It is that which has led him through 
the years; it is that which, communicated to others, has sustain- 
ed many who, without him, might conceivably have lost. 

It is his inner vision, illumination if you will, the creative 
vision which has sustained him in his chosen field and which 
has made it possible for others to liberate their spirits in that 
and other fields as well. In his world there is a deep, welling 
peace; yet he has never feared to defend what to him is right 
or compromised one hair. He is a born fighter, a fighter who 
will never let go, but a fighter who seeks only the freeing of the 
soul from cant, its release from inhibition. 

Born an American, he found in late student days in Europe 
the mysterious retort from which he was to draw his alchemy. 
But he was never happy save in his own homeland, and more 
than any man he was, andi is, the founder of modern photography 
in America. Through him it gained recognition in its own right; 
through him it became art—something more than the product 
of a machine. What he did for camera craft in the last decade 
of the last century and in the opening decades of this can only 
be measured by what photography has become. He is a paradox. 
He used a machine to reveal his genius yet he used his genius 
to release the soul of others from the machine and to make the 
personal and individual possible. He has also shown man as the 
master of the machine. 

He is only another example of the inescapable fact that the 
medium is nothing, that the peculiar idiom is nothing, that it 
is the individual who uses them which signifies. The means are 
but the wings of escape for the human soul. 

In the days of “291,” that little gallery on Fifth Avenue 
where he gathered about him those choice spirits to whom ideas 
meant everything, he was creating, perhaps unknowingly, a 
foyer whose influence has been unmeasured since. There, as 
early as 1908, Cézanne, Matisse, Picasso, Toulouse-Lautrec, 
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Braque, Henri Rousseau had their first showing in America. 
The prospector always, Stieglitz never seemed to tarry at the 
lode he had found. Not that he valued less the precious metal 
but that he was ever on for new discoveries. Somehow the lazier 
spirit always reaped the gain. The profound faith of his early 
days, in America never failed, and in the room 303 of The 
Anderson Galleries and in the last few years in An American 
Place he has provocatively asserted this belief in native genius 
—John Marin, Georgia O’Keeffe, Charles Demuth, Arthur 
Dove, and others. 

To many, An American Place is a spot of infinite tranquillity, 
where thoughts hover. The roar of New York is hushed a bit, 
shut out, and on the cool white walls and in the searching 
brilliance or softness of the light, a flower of Georgia O’Keeffe’s, 
a water color of New Mexico or Maine by John Marin reaffirm 
Stieglitz’s faith. The pictures are simply there for those who 
will, and he is there with a mind singularly limpid, singularly 
penetrating, at times singularly irritating. 

Good fortune has brought a gift to the Cleveland Museum of 
six photographs by Alfred Stieglitz, photographs made during 
the past two years. They are presented by Cary Ross, of Knox- 
ville, Tennessee. They have a peculiar quiet and nicety. The 
very clarity of their thought and the very freshness of their 
purpose lift them into the cool ether. They have somehow caught 
overtones. It is as if a shell had been held to the ear and in the 
almost commonplace there has been an intimation of the eternal. 
It is this focusing power of his spirit which makes the inanimate 
animate. 

“T have found my subjects within sixty yards of my door.” 
Figuratively true, he has found in himself a full philosophy of 
life, and the everyday subjects which have become living be- 
neath his hands are expressions of that philosophy. He does not 
need the stimulus of unfamiliar scenes. Again, just as medium 
is unimportant, so the subject is really unimportant except 
for the truth it reveals. 

No one has caught so unforgettably the height and depth 
and mystery of the moods of New York, or its vulgarities. No 
one has better represented a profoundly personal thing, the 
calmness and quietness of a Lake George house wrapped up with 
memories of his childhood. Like the Frenchman, he is deeply 
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attached to the horizon which his parents loved, and the line 
of the hill, the lake, even the vines, bring with them a strange 
nostalgia. He has found a greater world in the clouds, in the 
growth of a poplar tree, or in the haunting personality of his 
wife, Georgia O’Keeffe, the great painter whose life has been 
so closely associated with his. 

Subjective, yes, these photographs have the subjectivity 
which has in it illumination, the sudden flash of the fire, quiet- 
ness and peace. WILLIAM M. MILLIKEN 


A GIFT IN MEMORY OF 
MARGARET QUAYLE KERRUISH 


There is an intimate charm about old silver, reflecting, as it 
does, the historic as well as artistic trends of the day. English 
silver of the Commonwealth period is rare because of its asso- 
ciation with luxury, and exemplifies the austerity of the Puritans; 
it is bereft of ornament and completely simplified in shape. 
Immediately following this time, Restoration silver illustrates 
the extravagance of the Court; it is surcharged with decoration 
and exaggerated in size. This overelaboration, however, grad- 
ually wears itself out, and a salutary restraint steadies the 
pendulum of style, resulting in a refinement of embellishment 
and a delicacy of design which pave the way for the outstanding 
silver of eighteenth-century workmanship. 

A memorial gift of silver, for the most part English, has come 
recently to the Museum. English silver with its series of hall- 
marks can be accurately assigned to a particular year. However, 
in the case of a trifid-end spoon, included in this new accession, 
the exact year and maker cannot be given; the key marks have 
been practically obliterated by time. Its individualized style, 
nevertheless, is synonymous with a definite type which made 
its appearance during the reign of Charles II. Its bowl is 
elliptical and bears on the back a rat-tail tongue; the handle is 
flat, cleft at the broadened end and slightly turned up. 

Also in this memorial gift is a small group of objects of especial 
interest; they were fashioned between the years 1697 and 1720, 
that period in the history of English silverwork when an en- 
forced high standard was put into practice. The silver, purer 
because of the diminution of alloy, and as a result softer, re- 
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nounces heavy ornamentation and only welcomes decoration 
when it is entirely subordinated to form. However, the first in 
date of this group, a tazza, is more characteristic of earlier 
repoussé work; but the exquisite texture of its silver coincides 
with its court-hand date letter for the year 1700. Embossed 
flowers, fruit, and foliage encircle a royal coat of arms, under 
which a banderole displays: “Queen Ann[e]’s Gift to Joseph 
Chaplin, 1707.” In this carefully wrought piece, the skill of its 
maker, John East, a London silversmith, is put to a rigid test; 
each leaf and flower is precisely raised in the metal, the whole 
design swirling its rhythms over a background of smooth, white 
silver. 

Belonging also in this specialized group is a diminutive bowl 
of plain silver. In shape and size—four inches in diameter— 
it is reminiscent of one illustrated in Jackson’s History of 
English Plate,’ considered by that author to be a sugar bowl. 
Its paten-like cover with reel-shaped collar, or handle, suggests 
that when removed it could very ingeniously be used as a 
saucer. However, the exact use of such bowls is somewhat 
controversial. William Fleming, of London, has successfully 
created this beautiful object, dependent alone upon simplicity 
of line for its aesthetic appeal. 

Coming in the early group is a caster made by William 
Spackman, who plied his trade in London also; he dates this 
piece in 1719. This shaker of pyriform outline, octagonal in 
form, is crowned by a conical top decorated in a floral pattern 
punctuated by perforations of great precision. 

Certainly very typical of the early eighteenth-century silver 
is the small tea caddy, quadrangular in shape, with chamfered 
corners. Its octagonal top fits snugly over a tiny neck, and a 
crest appears on the front. Although tea was known in England 
about the middle of the seventeenth century, it only came into 
favor during the reign of Queen Anne, at which time the pro- 
hibitive price was lowered. It was still costly, however, and for 
this reason the first tea caddies are small—this one is only four 
and one-half inches in height. Another interesting feature of 
this little canister is the sliding bottom which slips out very 
easily, thus permitting the can to be filled without the loss of 
a single leaf. The silversmith has stamped the hallmarks across 


1 Vol. II, p. 980, figs. 1330, 1331. 
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the plain surface of the back, the date letter giving the year 
of its fabrication as 1713. 

A rare object of 1724, made by John Eckfourd, Jr., is a small, 
two-handled strainer; its bowl is evenly perforated, and its 
handles perfectly balanced. A larger strainer, with one handle 
only, claims for its originator Samuel Herbert and Company. 
This dates in 1760 and portrays a more decorative treatment in 
its perforations, cross-shaped in the center and framed in a 
border of foliate piercings, all held within its circular bowl by 
a gadrooned edge. | 

A group of cream jugs represents not only London but New- 
castle and Dublin as well. An Irish craftsman, Henry Daniell, 
has worked his metal into a fanciful helmet-shaped creamer 
that stands pertly on three tiny feet simulating paws, which 
attach themselves to lion masks applied to the plain rounded 
surface of the base. Its undulating rim smooths out into a mid- 
ridged spout equalized on the opposite side by a delicate scroll 
handle. Dating also in the second third of the eighteenth 
century—1753 to be exact—is a London creamer without orna- 
mentation. The line of its escalloped rim is drawn out into 
its double-scrolled handle, and three cabriole legs re-echo the 
simple curves. The initials W I,’ partly erased, may well be 
those of William Justus. 

As the eighteenth century progressed, the growing apprecia- 
tion of tea and coffee gave the silversmith a new chance. In the 
year 1760, Richard Gurney and Company, of London, achieved 
a marked success in the completion of a teapot so simple in line 
and modest in ornament that form and design are ingeniously 
unified. Perfectly plain silver, almost limpid in quality, is 
fashioned into this inverted-pear-shape type, with its familiar 
scrolled wood handle and high molded foot. The spout, with 
everted lip, curves out from a shell decoration which spreads 
in fan-like fashion onto the fine smooth surface of the body; 
and the hinged, domical top is surmounted by a strawberry 
finial. Its distinctive silhouette marks an important phase in the 
evolution of teapots. Just as distinguished is a coffeepot bearing 
the initials E. R. and the date letter for 1763. This has an innate 
vitality brought about by the glowing texture of its silver, which 
has been worked into a stately pyriform body supported by a 


1T is used for J. 
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molded foot. The plain fields of its curvilinear surface bring more 
fully into relief the acanthus and scroll work which appears in 
combination with simple gadrooning around its finial, lid, and 
foot. The scroll handle is silver with insets of ivory or bone which 
control the heat; and to it is hinged the cover with a vase-shaped 
finial. In these two pieces, both products of the late rococo 
period, the inevitable scroll and shell have become subdued to 
a simplification evidencing the return of clarity and refinement. 

Late eighteenth-century work bears the indelible imprint of 
classical treatment in ornament, an influence which extends 
into the early years of the nineteenth century. A cup, with its 
two high, looped handles, copies for its shape a semi-ovoid urn, 
around the lower part of which concave, shallow fluting catches 
the play of light. This same decoration is duplicated on the 
bell-like cover which boasts of an artichoke for its finial. The 
base on which it stands is square, and on the bottom appear the 
regular hallmarks including the date letter for 1786 and the 
initials of the makers—Daniel Smith and Robert Sharp. 

A boat-shaped salt, one of four, is another exemplification of 
this classic revival. Standing on a square foot, its oval bowl 
carries an engraved crest, and simple reeding encircles its edge. 
Two square handles rise up from the narrow ends, thereby 
achieving an outline thoroughly in keeping with the date of its 
making—1792. The London craftsman who created these four 
salts is Peter Podie. Four tiny salt spoons, made by John 
Beldon in 1799, accompany these dishes. 

A fine circular salver of great simplicity brings with it the 
marks of Hester Bateman, a well-known woman silversmith of 
London. This twelve-inch tray, dating in 1784, is raised slightly 
by three feet, the claw-and-bal! type, which immediately bring 
to mind one of the interesting characteristics of contemporary 
furniture. This is not unusual, however, for many motifs used 
by cabinetmakers at this time were transported from their 
original realm to the miniature world of silver. 

Space does not permit a full description of many remaining 
pieces, but the Museum wishes to record its deep appreciation 
of the gift as a whole which fills a place of primary importance 
in the development of the collection of silver. HELEN s. FOOTE 
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A GIFT OF PRINTS FROM 
LEONARD C. HANNA, JR. 


A gift from Leonard C. Hanna, Jr., of forty-three prints and 
three drawings came to the Print Department in two groups, 
one towards the end of 1934, the other at the beginning of 1935. 
Such generosity and aid to the Print Department of the Museum 
cannot be overestimated, especially in days when gifts such as 
this are rare. Furthermore, the individual items supply material 
hitherto unrepresented in the collection, and will serve to 
further the continuity of the portfolios and the exhibitions, and 
to benefit students. The quality of the prints makes the gift of 
even greater importance. 

At a time when relatively few persons contrived to collect 
engravings and etchings, the scarcity of fine examples in a 
collection was less noticeable, and yet the collector could feel 
reasonably sure of eventually acquiring the specific subjects 
that he desired. About the turn in this century, enthusiasm for 
prints became much more marked, and it became increasingly 
difficult to satisfy the steady demand for rare items. The 
American connoisseur is not alone in clamoring for Rembrandts 
and Diirers, since great collections of these prints are still being 
formed abroad. The recent gift of Mr. Hanna, therefore, has a 
special value. 

Among these acquisitions is Schongauer’s ““The Death of the 
Virgin” (L. 16), one of the more imposing compositions of this 
engraver; it recalls by its similarity of character the fine con- 
temporary panel of the same subject by the Fleming, Hugo 
Van der Goes. A woodcut, “St. Jeromein His Study” (B. 114), here 
reproduced, “‘is the best, after the celebrated engraving of 1514, 
of Diirer’s repeated versions of that delightful subject ... .”” 
This print and eleven Diirer engravings add most substantially 
to the collection; the engravings will be treated in a subsequent 
Bulletin article. 

“The Virgin in a Landscape” (B. 17), one of the larger and 
more important plates by Albrecht Altdorfer, represents his 
characteristic mode of engraving, technically rather amateur- 
ish. The suffused light and gentle spirit which pervade the print 


1 Campbell Dodgson, “Direr’s Woodcuts,” Print-Collector’s Quarterly, Vol. II (1912), p- 170. 
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TAZZA 
John East, English, London, 1700 
Gift in Memory of Margaret Quayle Kerruish 


CREAM JUGS 
William Justus (?), English, London, 1753 
Henry Daniell, Irish, Dublin, Second Third XVIII Century 
Gift in Memory of Margaret Quayle Kerruish 
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TWO-HANDLED CUP SALVER SALTCELLAR 
Daniel Smith and Robert Sharp, 1786 — Hester Bateman, 1784 Peter Podie, 1792 
English, London 


Gift in Memory of Margaret Quayle Kerruish 
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TEAPOT COFFEEPOT 
Richard Gurney and Company, 1760 Unknown Maker, E. R., 1763 


English, London 


Gift in Memory of Margaret Quayle Kerruish 
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give it distinctive merit. “The Milkmaid” (B. 158), by Lucas 
Van Leyden, is a subject much sought after. The print illus- 
trates Lucas’s keen observation of the qualities of his country- 
men and becomes the more convincing when compared with 
some of his later works, in which classical elements of the Italian 
Renaissance appear. The influence of the Renaissance is 
especially evident in another of the gifts, Theodor de Bry’s 
“Portrait of the Duke of Alva.” The border is made up of a 
frieze of capricious figures worked into an arabesque and exe- 
cuted in the niello process. 

Of the six etchings by Rembrandt, the “Landscape with a 
Cottage and a Large Tree” (H. 178), here reproduced, is most 
noteworthy. It is generally considered the companion piece of 
the “Landscape with a Cottage and Hay Barn” (H. 177), dated 
1641, and is the finer of the two compositions in design, although 
less brilliant as a piece of etching. The freshness of invention in 
Rembrandt’s landscape plates is equally evident in his sepia 
drawings, whole sketch books of which remain. He rarely carried 
landscapes into the realm of painting, perhaps because he never 
completely reconciled the melodramatic essence of his painted 
style with the serenity of the subject matter in his landscapes. 
Of the remaining five Rembrandt etchings, the “Old Man with 
a Divided Fur Cap” (H. 170), is a fine first state, clear and 
sharp, with touches of drypoint. 

Another piece, of interesting rarity, is the “Beheading of John 
the Baptist” (LeB. 4), by Count Hendrik Goudt. The connec- 
tion between Goudt and the artist, Adam Elsheimer, from 
whom the former derived most of his subjects, is a matter 
for comment. The style arrived at by Goudt owes much to 
Elsheimer. This influence is seen in the little plate here referred 
to—a small niello-like piece remarkable for dramatic rendering 
in a miniature form. The “Beheading of John the Baptist” is 
much more difficult to acquire than its six companion pieces. 

Finally, two landscapes by Claude Lorrain should be noted: 
“Dance under the Trees,” (R- D. 10), and ““The Wooden Bridge” 
(R-D. 14). These are fine impressions of prints which often vary 
greatly in the quality of their printing. A complete list of the 
prints presented by Mr. Hanna appears on the following page. 

HENRY S. FRANCIS 
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GIFT OF LEONARD C. HANNA, JR. 


PRINTS 
HErnricH ALDEGREVER 
The Nativity Engraving Bartsch 39 
ALBRECHT ALTDORFER 
The Virgin in a Landscape Engraving Bartsch 17 
Hans SEBALD BEHAM 
Combat of Three Men Engraving Bartsch 95 
The Buffoon and the Lady Engraving Bartsch 149 
Pavut ALBERT BESNARD 
La femme 4 la pélerine Etching and Drypoint Delteil 86 
MurrHEaD Bone 
Leeds Warehouses Drypoint 
Piccadilly Circus Drypoint 
Bromide Printers in Camera Drypoint 
THEODOR DE Bry 
Triumph of Bacchus Engraving LeBlanc 16 
The Duke of Alva Engraving Nagler, Vol. IT, 
p- 180 
Fe.ix Bunot 
Une jetée angleterre Drypoint, Aquatint, and Roulette 
ALBRECHT DuRER 
The Virgin with a Starry Crown Engraving Bartsch 31 
The Virgin Seated on a Grassy 
Bank Engraving Bartsch 34 
The Virgin Seated by a Wall Engraving Bartsch 40 
St. George Standing Engraving Bartsch 53 
St. Jerome in his Study Engraving Bartsch 60 
The Penance of St. John 
Chrysostom Engraving Bartsch 63 
The Sea Monster Engraving Bartsch 71 
The Dream Engraving Bartsch 76 
Justice Engraving Bartsch 79 
The Lady Riding and the 
Landsknecht Engraving Bartsch 82 
The Offer of Love Engraving Bartsch 93 
St. Jerome in his Study Woodcut Bartsch 114 


CLauDE FERDINAND GAILLARD 
Man with a Pink Engraving Beraldi 25 
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“GAVARNI” 
Piano Peti Lithograph Armelhaut et Bocher 1487 
Au marais Lithograph Armelhaut et Bocher 1869 
Le lundi Lithograph Armelhaut et Bocher 1877 
Craupe GELLEE (Lorrain) 
Dance under the Trees Etching Robert- 
Dumesnil 10 
The Wooden Bridge Etching Robert- 
Dumesnil 14 
HeEnprix Goupt 
Beheading of John the Baptist Engraving LeBlanc 4 


WEnNzEL 


Portrait of Diirer Etching Parthey 1390 
Lecros 
Le baptéme Etching Malassis and Thibaudau 65 
Lucas Huycensz Van LEYDEN 
The Milkmaid Engraving Bartsch 158 
Epovarp Manet 
Le gamin Lithograph Moreau- 
Nelaton 86 
Georc Pencz 
Procris Engraving Bartsch 73 
Marcantonio Rarmonp1 
Faun and Child Engraving Bartsch 296 
REMBRANDT HarMEnsz VAN 
Rembrandt Wearing a Soft Cap Etching Hind 57 
Studies of the Head of Saskia 
and Others Etching Hind 145 
Old Man with a Divided Fur Cap Etching and Drypoint Hind 170 
Landscape with a Cottage and 
a Large Tree Etching Hind 178 
Rembrandt Drawing at a 
Window Etching and Drypoint Hind 229 
The Blindness of Tobit Etching Hind 252 
Martin SCHONGAUER 
The Death of the Virgin Engraving Lehrs 16 
DRAWINGS 
MutrHEAD Bone 
Andalusia Water color drawing 
Jean Louts Foran 
Devastated Land Wash drawing 
STRANG 
Reclining Nude Pencil drawing 
45 
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RESIGNATION OF MR. RAMUS 


The Museum regrets to announce the resignation of Charles F. 
Ramus, a member of the staff since January 1, 1928. As a 
member of the Educational Department and in charge of the 
Primitive Art Collections, he has given unfailingly of his 
strength and energy. His desire to have more time for creative 
work in writing made the Museum reluctantly accept his re- 
quest for release from his work here. All his fellow-workers 
regret his going and wish him every success. 

WILLIAM M. MILLIKEN 


RADIO PROGRAMS 


During the month of March, The Cleveland Museum of Art is 
broadcasting over WHK of Cleveland two half-hour programs 
each week. These will be played by the McMyler Memorial 
Organ with the Réickpositiv addition built by the Votteler- 
Holtkamp-Sparling Organ Company of Cleveland. Appearing 
on these programs will be Arthur W. Quimby and Professor 
Melville Smith of Western Reserve University. The programs 
will include a considerable number of pre-Bach works and 
music by Johann Sebastian Bach. There will also be one or 
more programs of contemporary music for the organ. The hours 
will be Tuesdays, 4:00-4:30 p.m., and Fridays, 11:30-12:00 a.m. 


CALENDAR FOR MARCH, 1935 


Friday I. 8.15 p.m. North German Art and Architecture in the Train 
of the Hanseatic League and the Teutonic Knights, 
as illustrated lecture, by William M. Milliken, 
Director, The Cleveland Museum of Art. 


Saturday 2. 2.00p.m. For Young People. Marionette Play: Jungle Tales, 
by 4th Grade Pupils, Boulevard School, Cleve- 
land Heights. 


Sunday 3. 10.30 a.m. Art Museum Drama, WTAM. Reading of Tenny- 
to I1.00 a.m. son’s “Idylls of the King,” by Cleveland Radio 
Writers and Radio Guild, under the direction of 

William A. D. Millson. 


3.15 p. m. Gallery Talk. Exhibition of Eight Modes of Paint- 
ing, by Milton S. Fox. 
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Sunday 3. 4.00p.m. Cleveland’s Arboretum Future, by Benjamin 
Patterson Bole, Jr., Assistant in charge of Mam- 
malogy, The Cleveland Museum of Natural His- 
tory. 

4.00 p.m. Museum Story Hour. The Song of Roland, by 
Janette Hollis. 

5.10 p.m. McMyler Memorial Organ Recital, by Arthur W. 
Quimby. 


Monday 4. 4.45 p.m. Radio Talk, WTAM. Splashes of Water Colors at 
The Cleveland Museum of Art, by Ann V. Horton. 


Tuesday 5. 4.00p.m. Station WHK.McMyler Memorial Organ Recital, 
to 4.30 p.m. broadcast from the Museum, by Arthur W. 
Quimby. 
Wednesday 6. 4.15 p.m. Radio Talk, WGAR. Social Life in the Colonies. 
First in “Colonial Days,” Series II, by Daisy 
Weld Warner, under the auspices of the Cleveland 
Museum and the Chapters of the Daughters of 
the American Revolution of the Northeast Dis- 
trict of Ohio. 


Friday 8. 11.30 a.m. Station WHK. McMyler Memorial Organ Recital, 
to 12.00 m. broadcast from the Museum, by Melville Smith, 
Associate Professor of Music, Western Reserve 

University. 
8.15 p.m. Vestments of the Medieval Churches, an illus- 
trated lecture, by Rudolf M. Riefstahl, New York 

City. 

Saturday 9. 2.00p.m. For Young People. Folk Songs and Music En- 


sembles, by Students of the Cleveland Music 
School Settlement. 


Sunday _I0, 10.30a.m. Art Museum Drama, WTAM. John Gillespie’s 
to 11.00 a.m. “Stag at Sharkey’s,” by the Cleveland Radio 
Guild and Radio Writers, under the direction of 
William A. D. Millson. 
3-15 p.m. Gallery Talk. Italian Painting, by Lowell Lee. 
4.00 p.m. Dutch Homes of the Hudson Valley, by IJ. T. 
Frary, Membership and Publicity Secretary, 
The Cleveland Museum of Art. 
4.00 p. m. Museum Story Hour. The Brazen City, a legend 
of Persia, by Dorothy Tafe Van Loozen. 
5.15 p.m. McMyler Memorial Organ Recital, by Arthur W. 
Quimby. 
Monday II. 4.45 p.m. Radio Talk, WTAM. Ancient Halls of England, 
by I. T. Frary. 
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Tuesday 12. 4.00p.m. Station WHK. McMyler Memorial Organ Recital, 
to 4.30 p.m. by Arthur W. Quimby. 


Wednesday 13. 4.15 p.m. Radio Talk, WGAR. Copley and Stuart, Painters 
of Aristocracy. Second in “Colonial Days,” Series 
II, by Daisy Weld Warner. 


Friday 1g. 11.30 a.m. Station WHK. McMyler Memorial Organ Recital, 
to 12.00 m. by Melville Smith. 
8.15 p.m. Music for Violin, by Raymond Cerf, Oberlin Con- 
servatory of Music, Oberlin, Ohio. 


Saturday 16. 2.00p.m. For Young People. Play: The Little Princess, by 


Troop 76, Girl Scouts, Fairmount Presbyterian 
Church. 


Sunday ‘17. 10.30 a.m. Art Museum Drama, WTAM. Reading of Tenny- 
to 11.00 a. m. son’s “Idylls of the King,” by the Cleveland Radio 
Guild and Radio Writers, under direction of 
William A. D. Millson. . 
3-15 p.m. Gallery Talk. Exhibition of Eight Modes of Paint- 
ing, by Ann V. Horton. 
4.00 p. m. Animal Painting, Past and Present, an illustrated 
lecture, by Henry G. Keller, The Cleveland School 
of Art. 
4.00 p.m. Museum Story Hour. Sinbad the Sailor, illus- 
trated by original drawings, by Lois Gilbert. 
5-15 p.m. McMyler Memorial Organ Recital, by Arthur W. 
Quimby. 


Monday 18. 4.45 p.m. Radio Talk, WTAM. The Cradle of the World As 
It Is Today, by John T. Jennings, Attorney. 


Tuesday 19. 4.00p.m. Station WHK.McMyler Memorial Organ Recital, 
to 4.30 p.m. by Arthur W. Quimby. 
Wednesday 20. 4.15 p.m. Radio Talk, WGAR. Washington as the Artists 
Saw Him. Third in “Colonial Days,” Series II, by 
Daisy Weld Warner. 


8.15 p.m. Bach Organ Recital, by Arthur W. Quimby. In 
Commemoration of Bach’s 250th Anniversary. 


Friday 22. 11.30 a.m. Station WHK. McMyler Memorial Organ Recital, 
to 12.00 m. by Melville Smith. 
8.15 p.m. The White Snake, a Chinese Shadow Play, by 
The Red Gate Puppeteers, New York City. 


Saturday 23. 2.00p.m. For Young People. Chinese Shadow Plays, by The 
Red Gate Puppeteers. 
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Sunday 


Monday 


Tuesday 


24. 10.30 a.m. 
to 11.00 a. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 
5.15 p.m. 


25. 4.45 p.m. 


26. 4.00p.m. 
to 4.30 p. m. 


Wednesday 27. 4.15 p.m. 


Friday 


29. 11.30 a.m. 
to 12.00 m. 


8.15 p.m. 


Saturday 30. 2.0o0p.m. 


Sunday 


31. 10.30 a.m. 
to 11.00 a. m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 


5-15 p.m. 


Art Museum Drama, WTAM. Salle Flock’s 
“Bach,” by the Cleveland Radio Writers and 
Radio Guild, under direction of William A. D. 
Millson. 


Gallery Talk. Exhibition of Water Colors, by 
Clara McClean. 


Music of Paul Hindemith, by Members of The 
Fortnightly Musical Club of Cleveland and 
Marguerite Lewin Quimby, Soprano, Cleveland. 


Museum Story Hour. Tales of a Basque Grand- 
mother, by Helen Winslow. 


McMyler Memorial Organ Recital, by Arthur W. 
Quimby. 


Radio Talk, WTAM. A Puritan, a Roistering 
King, and a Fire, Change England’s Homes, by 
I. T. Frary. 


Station WHK. McMyler Memorial Organ Recital, 
by Arthur W. Quimby. 


Radio Talk, WGAR. Pioneer Silversmiths of Bos- 
ton. Fourth in “Colonial Days,” Series II, by 
Daisy Weld Warner. 


Station WHK. McMyler Memorial Organ Recital, 
by Melville Smith. 


A Practical Guide to Modernism—The Dance, by 
John Martin, Dance Critic, New York Times, 
New York City. 


For Young People. Play: Scenes from “The Tam- 
ing of the Shrew,” by The Curtain Club Players. 


Art Museum Drama, WTAM. Reading of Tenny- 
son’s “Idylls of the King,” by the Cleveland Radio 
Guild and Radio Writers, under direction of 
William A. D. Millson. 


Gallery Talk. Excavations of Iraq, by Silvia 
Wunderlich. 


Early Cleveland, an illustrated lecture, by Louis 
Baus, The Cleveland Plain Dealer. 


Museum Story Hour. The Gorgon’s Head, a myth 
of Ancient Greece, by Nathalie Wilson Anderson. 
McMyler Memorial Organ Recital, by Arthur W. 
Quimby. 
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Sundays 4.00 p. m. 


Mondays 4.00 p. m. 
Tuesdays 4.00 p. m. 


Wednesdays 5.00 p. m. 


8.00 p. m. 
to 


9.30 p. m. 

Thursdays 10.00 a. m. 

3.00 p. m. 

Fridays 11.00 a.m. 

3.00 p. m. 

4.00 p. m. 

Saturdays 10.00 a.m. 
Saturday mornings 


Gallery IX . 


Gallery X . 


Gallery XI . 


Children’s Museum . 
Educational Corridor . 


Textile Study Room. 


REGULAR EVENTS 


Story Hour for Children, by Benetta Thompson. 


Art of the Renaissance in Italy, by Charles B. 
Martin. 


Industrial Arts of the Twentieth Century, by 
Milton S. Fox. 

European Art Centers, by Charles B. Martin. 
Amateur Arts and Crafts Club, by Kalman 
Kubinyi. 

Amateur Sketch Club, by Lowell M. Lee. 

A Survey of Art History, by Lowell M. Lee. 
The Appreciation of Music, by Arthur W. Quimby. 


Oriental Art, by Margaret Fairbanks. 

Medieval Art in Europe, by Margaret Fairbanks. 
Recent Painting, Drawing, and Sculpture, by 
Milton S. Fox. 


The Early American Home, by I. T. Frary and 
other members of the Museum staff. 


Classes for Members’ Children, and for Non- 
Members’ Children. 


EXHIBITIONS 


. Twelfth Annual Exhibition of Water Colors and 


Pastels (through March 24). 


Laces from The Museum Collection (opens 
March 26). 


. Eight Modes of Painting (through March 24). 


Exhibition of Modern Drawings (opens March 26). 


. Recent Accessions of Prints, 1933-34 (through 


March Io). 
Javanese Puppets; Cambodian and Siamese 
Sculpture (opens March 14). 


. Modern Viennese Toys and Ceramic Animals. 
. Japanese Prints. 


. European Historic Damasks, Brocades, and Vel- 


vets. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JouNn LonG SEVERANCE 
GwINN MATHER 
LEONARD COLTON HANNA, Jr. 
FRANCIS FLEURY PRENTISS 
JoHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Harovp T. CLark G. MATHER 
RacpH M. Cog CuHaRLEs L. MuRFEY 
Henry G. DALTON FRANCIS F, PRENTISS 
Epwarp B. GREENE JouN L. SEVERANCE 
Lzonarp C. HANNA, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Henry G. DaLTon Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


FINANCE COMMITTEE 
Lewis B. WittaMs, Chairman 
Henry G. DALTON Joun H. Horp 
LeonarD C. HANNA, JR. G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RacpH M. Coke Epwarp B. GREENE 
LeonarpD C. HANNA, JR. G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BoLe 

E. S. BurKE, Jr. 
STEVENSON BuRKE 
WILLARD M. CLaApp 
Mrs. H. A. EVERETT 
Paut L. Fetss 
FRANK H. GINN 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. HANNA 
Epwarp S. HARKNESS 
GuERDON S. HOLDEN 


Mrs T. P. 

Davin S. INGALLS 

Mrs. H. H. JOHNSON 
ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. McCNaIRy 
LAURENCE H. NorTon 
Mrs. FRANCIS F. PRENTISS 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. WINbDsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 
European Representative 
Cashier 
Registrar 
Recorder MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 
Haro_p W. Parsons 
WALTER A. CROLEY 
ELEANOR R. SACKETT 


Burrous 
E. Harp 
Epp A. RUGGLES 
Joun W. McCaBE 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 

A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa LEE ROGERS 
Assistants: Mr. MArTIN, Mrs. FAIRBANKS. 
Extension Work: Mrs. RUGGLEs, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, Miss VAN DER VEER, Mrs. 
BorTon, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $. 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. 
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